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. e

‘ 'h . eighth note = /2 count of sound .
in %, g,or G :
‘ i e
‘ a single eighth note has a flag o
. : 5 £
_; ﬂ U a group-of eighth notes is connected by CORRIING. F ik : EB = : 4

2 beam other counting ; ; ;

OUNTING &
ONDUCTING

C
C

m& rm-up: Breath Support ChaIIenge » Take a deep breath and play with your best tone while holding
the pitch for as long as you can. On which beat did you finish?

L]
&)7r©o e = oo |6 oo 6| oo oo oo oo
VA V]

1234 5678 9101112 13141516 17181920 21222324 25262728 29 30 31 32
\ \ vy Vb et G
JIEF 43. Epic Eighth Notes » The bottom line provides the basic pulse.

’
%o— o o & P o —o——
W, vl e w = i =
P e Y Y Y NN O
. 44. Michael Finnegan = » €ount, clap, sing, and play! Irish Folk Sonc

{ __— |1|. | ’ Il 2.

h o

=] '
o | ® L._
Sﬂ-‘_‘_‘ ® . { -8—0 6 o —

1 {
\ /L l]L \ _ (@ L Z b gle ,r_' 3 OQB
fS/Eighth Note Escapade

//I DE = e i s =

\,‘i Ll Lo \r'\T\l —p == - —
awg, oL W)
! e i
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46. Skill Builder: Processional Dance  » Count, clap, sing, and play! Renaissance Dance Musit
1 s 2. A
e;':';l" C —o—o E= oo : : — —o—jl =
< 2 =2 f,, § Y % ; 3 CX ; © \ ¥ 3 Y \
_~_47.Baja 'Bre/e;.e"*‘ 5 - |
/ s L 2.
e .;_. -—p—oé—f— == g ? — ﬁr{ S=rr=
AT E - B W I SR LY £ 1 1

W611B



15

Theory & Composition improvisation — spontaneous composition of music through playing or singing

49. Unforgettable Eighth Notes

9
3 b -
BT o
g TP L))yl gy g
50. Mahnomen Ha‘r\{est > Count, clap, sing, and play!
TR ey . 2. ~
: T — b , b : ¥
51. Eighth Notes on the Edge
_ 9
e oo oo o oo o P — .
A ) | 1 0
cwg' L ) Uy a )y
A e o
o Ty 58 ’
Spirituals are religious folk songs
52. Now Let Me Fly » Count, clap, sing, and play! created in the 18th and 19th centuries. American Spiritual
Solo/Soli 9 Tutti 9
0 { P
1% / ‘ﬁl | L
N A T

53. Sl_’ght—Reading Challenge: Promenade » 1) Write the counting and draw the bar lines. 2) Sight-read!

9
|
O i ¥ r ) r—'—rp——'——fi
7 b h P —— I Py I | (7]
I j /1 / — —
(| fd o {9} - t it 3 b x
‘ ~
a3 | I N N N
v ) S
e 3 X - : X
| / \ ‘4 & g ___——7
(,54./Rio ConBrio ESMEID |x /1 FeA) SN
2.7 | . — ‘ LN AL s 9
= ; o )
e — E—— —— P
} i
L( x d\/
P |
i + 42

: -. f & { 3 b« |

» Play along with the recorded accompaniment. Measures 1-2: Play the
written notes. Measures 3-S: Improvise using the same notes.

3 Improvise - - - -~ - him momem e memhT e TS S =
e — T 7 —F——F 7 77 7 7 7 ¥ -
7 y A A A A—" W A—"
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#

theme &
variation

pick-up or anacrusis— music that comes before the
first full measure; thythmic value of the pick-up
is sometimes removed from the last measure

Theory & Composition

¢ ‘ E) major (Concert Eb theme and variation — type of composition that begins
. % . major) - playorsingevery B ... with amain melody (theme) and continues with 3
%  asBh,EasEhA v different versions (variations) of the main melody
W\c}r
56-Warm-up: Chorale — Duet
'(/
5 - | = | - r
— —H SR s s e
g3l 3 ¥ &3l =] 1331 % s¥aia 3y
B. A , = 9| = LA
: - P | | I 5 ltk 77
IS | — = == |
230N = s 2 | L ¥ g4 o VYo
.»—-"""""‘""‘“/

—

57 :*R"hythmlime*___,umee the counting and clap the rhythm before you play.-2)-Play on e note Eb (Concert Eb.

9 r'j
RuYTHM STUDIES: . 45, #21-3“‘5;'p7. 46, #44-46

58. Skill Builder: Boil the Cabbage Down — Duet v Circle the notes changedby ~ American Folk Sor

the key signature in line B.
A. 9
/ _
e % ® &— ! I
% — I 1 1
| o == : ,
b \ \ 9, [\ vl Y\ ks o i\ \ 2,
B. 9
o | e | — \ o e
E\ %"?2 l | I ] |
:'_‘) i \ (.r\ ,:) o A :‘ \/\ ‘/\ 3 3 u‘ \‘ 3
59. Bingo Variations rm » 1) Play the black notes, which make up the theme.  American Folk So

2) Add the gray notes, which make up the variation.
e o

9
1 _.{"‘ o { T S = 77

9. %F - = v = = <= e
1 ' & — = ——@ - ! —l'ww ' % ‘
2

1 VY o = 9 23 H - L8
kX 13333317 3 4 Y

22y )

|

e

¢

b\ti\“l

-

\ = &
.
o ZPI5

)

» Repeat this exercise using the following slide positions:
1,2,3,4,5,6,7. Use thisasa daily warm-up when you
practice. Also play this exercise on your mouthpiece alo

MasTERING EXCELLENCE: p. 38, #2



3 dot — adds half the . r%m = three counts per measure
: value of the note T B quarter note gets one count ;

e o e 5 S s

J -=J J = J n :n ! D or loudness of a

e o2 b plcsofmsi

; Y E : : :
oo 22U 1 2 J .
. _v - g ’ P piano — soft
' J f dotted half note = 3 counts of g % counting| 1 & {2 & i3 &
) 3 ; ¥ _

5 sound in 4’2 yor € g‘% S other counting ; 5 f Jorte=Tond

[2 J r’ 61. Rhythm Time » 1) Write the counting and clap the rhythm before you play. 2) Play on the note E) (Concert Eb).

62. Encounter in Three  » Circle the notes changed by the key signature.
L]

° % L] j .——
EST= S =, : = .

39 i i i I ‘ -} W/ “) ° % H I o5 o
P 63. Skill Builder: A Simple Waltz
9 &=,
o)} ()] ~ —o— = o—r—c @ >
- - A \ LANA :j A g \ i
bss Bt v =S by
s 64. Sight-Reading Challenge: Anne McGinty is one of the most prolific  Anne McGinty (b. 1945)
. female composers of band music and has over 225 .
Theme from "Cambrldge Overture” pieces published for band, orchestra, and flute. American Composer
; 3 |
- M. g , 2
) r—— i o S— i '
& = -o—@

o - r % s — h . ey
§ g V= 2 2 S Wi = \ y RS

S 2

? i i 1 . | R b & -
S ks :
f From Cambridge Overture (Q881077), ©1991 Edmondson & McGinty. All rights assigned Queenwood/Kjos 2002. Used with permission.

65. I've Just Come From Sydney m Australian Folk Song
, == |
ﬁrh@‘. b = il 2 ! o i
6(’\!'\3014?&\,\%’\ | &
Italian Folk Song
» 1) Play the theme. 2) Add eighth notes after some of the quarter notes to compose a variation
as in 59. Bingo Variations. Bonus: Improvise a variation!

° | | _ \ \ | ‘:
- — —r—» "> Y ——
o T ,

: N\ 5 ‘1 N & = —— N & LY
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tempo — speed of a piece of music mp mezzo piano — -
Andante — walking tempo; slower than Moderato medium soft ; accent L ;
Moderato — medium tempo TeEEo ot emphasize
. _ Allegro - fast tempo mf me<{ium loud” B the ngts
Andante 67. Warm-up: Lullaby » Use plenty of air to sustain each pitch. Welsh Folk Son
Andante o — ; ~
i m— —a P — >, : 3
1} G N Iz \ “ & \ G N & =
Allegro 68. Ezekiel Saw the Wheel — Duet American Spiritu
Allegro
_ e 1. , 2.
b—1 1 = = : eees =
!
p = > fa 5| 3 s | fe =y "
B. b
. 0 —p® 0 3
L ye 1 I r £} 2 f l % P i | J'\_—
| — = ) W7/ lw o | R o i v o2 o e O 258 (R
% { > A\l & f AT e 2, 2 p “'f = 2

”~ I

mp, > 69. Rhythm Time »1) Write the counting and clap the rhythm before you play. 2) Play on the note Bb (Concert Bb).

Moderato Moderato
§JJJJJJ11JJ,JJJ’,JJJJJJJJJJ
te-
= = = = = = e =
RHYTHM STUDIES: p. 46, #54-58
70. Sight-Reading Challenge: Streets of Laredo AL aredois acity in Texas on the Mexican border. American Folk So
Moderato (1. 2.
> = == 9 | > | 9 = ‘
SR =sS=cr == =aE=
: { I [~] . : | .
nf 71. Skill Builder: Donkey Riding > 1) Add brackets to show the phrases. Canadian Folk So
2) Add a breath mark between the phrases.
Moderato
= — = oy
£ R — o &
! : = i
7 a L - ) - 3 - X w - N i = B - -

E 77 AN SR : 2 7 ;
72. Theme from “The Nutcracker” m Tehaikovsky first studied to be a lawyer ~ Peter Ilyich Tchaikov
; (1840-18

but eventually became a full-time composer
Andante thanl;s to the support of a wealthy patron. Russian Compo
=
i 3

e Z =
_— 3 1 —
mf

» Increase the tempo slightly each time you practice this exercise.
Learning these slide position patterns is important to your progress.

9 =

I | =

—

ra 245 i
MASTERING EXCELLENCE: p. 38, #3




19

As a soloist, at the end of your performance, bow to acknowledge the applause of the audience, then gratefully
gesture towards your accompanist so that he or she may also receive recognition from the audience.

g Jn aaﬁon to his work as a composer The GOOd Life Ryan Nowlin (b. 1978)

s i Solo with Piano Accompaniment American Composer

teacher, horn player, and singer.

SoLo

Moderato
2 4 ool 5 = P 6 | 7 _
G | P e Fl i ! L=
Trombone o - L A NN — T
B g ——— i : — i @ = —
U 2 i L Y6 e d3v kb 22 .
Mogerato m}-g VRS e 3 J \ 3 |

I
ﬁ |
i

I
]
I
. & 792 2
Piano mf
' . I | L | | —
. | - | I I I [ 1 T o =l
o e e e et P rs e L,
T2V ) 34® 35\ W3 g V9 648 336 513N 23 235
¥
O En 2.
'0 8 o 2 10 y 11, 12 =i i 14"\] 1
IO = 1 © H— : ¥ = ' I&ﬁ
& 75— P - I o o
e = et ] | —~ -
Qo T\ ANEY ! Fhe e 4 66
B 4 i
9 IIU zr |2
fey—>o— | T o e e e et —— e 2:1 I E j
D ¢ s. CEEREE T = 2l 3 = 3 = ;
= iy = | :
L S — 1 e e e i | ' i i
e e =SS — = 515
=3 5 e 13 3 =3
O
O 15 16 17 18 19 20
e NI L T LN PEC SR =
_\C bID 1 ! ! | b % [ |! JE=] } | E=i ! T = '{ }
FAN u o\ 3 \ 2 !r_) \ ﬁui £ ,H e " & 'Yy 2 f
p " W mf 5
A | i /T_;'\ 3/\ -
74— : : ) —
{bb E= | : g5 e A gsh Lrer, "
ANIV | D | | 1 1 1 =—1 | 1 1
A o £ s gﬂ hi—. | \ T =1 0o [~
- & — |7 e nf S
/\ /_\
3 o Cam| T T . . T f i ?_'_P:'_P—'_
75 il i i \’ 4 = = 1 ——
L= _'G é u i é 01. & = & 77 A i 1 | I4
@ ¥ g g 4 5 213
X =
~ ‘)
S 2 23 24 (= 26 27, 3 28 29/
ND ra | P —1 ]
e 1 o} = - [~ 1 | | = [ =) (8]
| 7 b | - : =I=I [#] I Il I"
= - € 12 5 — - \ = 3 | 4
t_ I mf» 2 2 P \
| ey
P V7 : : | ~
5, v T pPa , - ;
(=t =7
: . = b =
£ ) e | % g 8
! o | o . ) A
. (ﬂqjﬁ—l—ﬂ_ﬂ S H— o j—{a_r___L:&j;:J_‘}_i‘ = o
= P — A ot e @
2 p— = = S~—— I2 |1 2 . = ©:

€ 2010 Kjos Music Press. Page 19 is zuthorized for duplication to meet specific requirements for festivals, contests, and competitions.
An additional photocopy may be distributed to an accompanist. All copies must be destroyed after the event.

W61TB




